't surf on a frozen wave 
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CLASSIFIED 


TYPIST 
Fast, accurate, reasonnable rates also book-kee- 
Classified advertising is to be sent prepaid. Rates ping, dictaphone 481-2512, 489-0771. 
are 50¢c_ for the first 15 words and 5¢ per word { 
tor each succeeding wor 


TYPIST 
TYPING 
Experienced, accurate and prompt. Reasonable will 
“Manuscripts, theses, essays, neatly typewritten. type term papers, thesis etc. Phone after 6 P.M 
Proofread Bilingual. Telephone evenings: 489- 488-2406 
4198" aes aha ; “Sites See 
FOR SALE 
TYPING 
Fender super amp, guild guitar, like new, low price, 


Typing ‘service, fast accurate. Term papers, the 
ses and reports typed at 25¢ a page. Call 767- 
5565 and ask for Miss Lapointe 


phone Gary 486-5414 


| LEE MARVIN ie 
CLINT EASTWOOD ” 


ALAN JAY LERNER sees peo ee 
NS VISION® TECHNICOLOR® y ¥ 
ABARAMOUNT PICTURE 


MATINEES at 2.30 p.m. 


EVENINGS at 8.30 p.m. 
Wednesdoy .......... $2.06 h $3.00 
Saturday  -§2.50 Sunday thru Thursday 


Sundoy & Holidays — ree SA Friday Sot. & Hols. . $3.50 
FOR THEATRE PARTY INFORMATION AND SPECIAL GROUP 
SALES CALL Mr. Filiatrault 489-846) (local 73) 


BOX OFFICE 
OPEN DAILY 
FROM 12 


~ALOUETTE Prom 2 


| “318 ST: CATH, WwW: ='861- yd 9.00 P.M. 


HUDSON'S BAY COMPANY 


and 


ITS WHOLLY-OWNED SUBSIDIARY 
HENRY MORGAN & CO. LIMITED 


will have a representative on campus to provide you 
with the facts about _a career in our organization. 


MONDAY - NOVEMBER 10TH, 1969 


Graduates in Arts and Commerce will be preferred. 


Please see your Student Placement Office to make an ap- 
pointment for an interview. 


PRE-SEASON STUDENT SPECIAL 
SEASON SKI PASSES 
FOR 
BONA FIDE DAY COLLEGE STUDENTS 


if purchased prior 
$60 to Dec. Ist, 1969 


Requirements: Student identification 
Recent photograph 


Terms: Ca sh 


MONT TREMBLANT LODGE 
Mont-Tremblant, P. Q. 


Write direct: 


There was a boy called Eus- 
tace Clarence Scrubb, and he al- 
most deserved it. His parents 
called him Eustace Clarence and 
masters called him Scrubb. | 
can’t tell you how his friends 
spoke to him, for he had none. 
He didn’t call his Father and 
Mother ‘Father’ and. ‘Mother’, 
but Harold and Alberta. They 
were very up-to-date and = ad- 
vanced people. They were ve- 
getarians, non-smokers and_tee- 
totallers and wore a special kind 
of underclothes. In their house 
there was very little furniture 
and very few clothes on the 
beds and the windows were al- 
Ways open. 


Friday, November 7, 1969 


CAPE 


Editor: Angus Mackay 


Assoc. Editor: Mark Bednarczvk 
Assoc. Editor: David Magil 


Art Work: Mark Bednarczyk 


Drama: Eileen Shea 
Jo-Ann Juteau 


Music: David Muagil 
Angus Mackay 


Girl Friday: Marty 


5218 Queen Mary Rd. 
Fairview Shopping Centre 


f theVillager 


Open Thursday and Friday nites. C.0.D. orders accepted. Credit and Chargex cards honored. 


1478 Peel St. 


110 Sparks St. Mall (Ottawa) 


shoe shoppes tte. 


BEAUTIFUL 
AND YOUNG 


grey - navy - tan - brown - black 
Glove leathers only 


$15.00 


Place Victoria 
Les Galeries d’ Anjou 


Friday, November 7, 1969 


Poet. Prophet. Soothsayer. High 
priest of no religion in_ particular. 
Political commentator. Uncommitted 


politician. Voila Allan Ginsberg!- the 
forceful amalgamation of ideas who 
writes and feels for North America 
today. 


Mr. Ginsberg, appearing totally re- 
velant in a foyer of the Hillel House 
at McGill University (ever hear of 
the place?), held a press conference 
last Friday afternoon attended by jour- 
nalists, an assortment of weirdos, 
and members of the Hari Krishna 
gang. Unassuming, not quite meek, 
he nonetheless appeared dynamic in 
his denim outfit and a beard that 
has seen better days. He smiled very 
rarely, but then it was with a warm 
quickness that melted just as fast. 


The most striking characteristics 
about Mr. Ginsberg is his gentleness, 
in his thoughts and expressions. In 
particular, he referred to the late 
Jack Kerouac, one of his closest 
friends and a fellow poet, in_ short 
phrases with nostalgic overtones. Ob- 
viously, Ginsberg is open and una- 
shamed or perhaps uninhibited about 
expressing his love for his friends, 
a remarkable trait that makes him 
so very special in a time when social 
barriers inhibit the timid to be so 
totally honest. He spoke freely of 
his homosexual affairs without the 
cardboard facade of sentimentality, 
like a character from a John Updike 
short story. His feeling was portrayed 
itself as so intense that it overlooked 


mere details such as the gender of 
its object. More important, he did 
not seem to me to be the righteous 
defender of his actions, but more 
a naive (if it is possible) individual 
who is unaware of, any « possibility 
that his associates might feasibly dis- 
agree or frown on his way of life. 


Allan Ginsberg is searching: search- 
ing for the elusive element in drugs, 
sex, religion. He is promiscuously 
looking to the point of complete self 
immersion in the varied aspects of 
his varied life. He is not committed 
and rather than judge he tends to 
comment on politics without any cons- 
tructive solutions. He seems to know 
what he wants but not to know how 
to get it. It is easy to identify with 
and therefore love this neurotic, easy- 
going, concerned-without-committ- 
ment individual. 


Ginsberg is slightly arrogant, but 
that’s a genius’ perogative, because 
a genius he ts: with an astounding 
mastery of language that makes him 
Canada’s second favorite poet despite 
the fact that he is an American. His 
role is one of the man sitting above 
his havoc-ridden cities and knowing 
and seeing all things- adding his per- 
tinent comments now and then or leav- 
ing them unsaid. He speaks frankly 
and simply about what is on his mind, 
and is not responsible to disguises 
on his liberal thoughts. As John Rich- 
mond of the “Montreal Star’ put it, 
“Elder Ginsberg preaching not the 
wrath to come, but Dies Irae, here 
and now in a separative, ego-centered 


existence. Offering a solution too: the 
creation and maintenance of an at- 
mosphere of goodwill in which intel- 
ligence can do its work to the best 
advantage.” 


Ginsberg has dabbled in many con- 
temporary religions and_ lifestyles 
from Judaism to Hari Krishna without 
calling himself a fervent member of 
any one in particular. He is his own 
religion. 


The most important thing to Allan 
Ginsberg is his- poetry: “more than 
sex even, which is pretty bad!” he 
told me. Many of his best has. been 
written under the influence of acid 
or methadrine, but he does not feel 
that drugs are necessary to write. 
His sensitive perception of life and 
its intricacies prevail as a total ex- 
perience and experiment of existence. 


“We are at the beginning of the 
age of Destruction” he predicts. He 
also feels that any war, like Vietnam, 
is only possible by remote control. 
Ginsberg is not enthusiastic about so- 
lutions to the inevitable turmoil -and 
does not consider himself a thought 
machine. His only source of political 
knowledge is what he gets from read- 
ing between the lines in the New 
York Times. He does not feel attached 
to the New Leftist Revolutionists and 
their hysteria anymore than to the 
more Democratic or Republican vio- 
lence. He counsels others to avoid 
the draft if possible and detach them- 
selves from earthly greeds and am- 
bitions like olden-day virtues. He feels 


that he possesses a positive attitude 
towards his suggestions and does not 
think he is. “copping out” on anything. 
He admits to being confused and ap- 
parently any hope he possesses lies in 
himself. 


Jack Kirouac was an important fi- 
gure in his life, he explained. He 
taught him to write, “to watch my 
mind transcribe thoughts, introduced 
me to poetry, Yoga, Buddhism.” Allan 
Ginsberg is not the little Jewish boy 
returning to the fold. He remains 
aloof to classification and cramping 
of his activities by rules he does 
not understand. 

I love Allan Ginsberg for his so- 
phisticated vulnerability, his openness 
and total honesty, his frank speech, 
his pure poetry, his own purity. When 
you speak to and listen to Allan Gins- 
berg, you are reaching the man, and 
not the mannaquin fitted to the role 
of the flippant poet who is lost in 
his trademark eccentricities. He is 
real and earthy in a beautiful way: 
vulgar, sad, funny, nostalgic, loving 
and sensitive to the responses of 
his friends and admirers. 


His poetry readings might be called 
an extension of the man: calm, simple- 
complex, meaningful if the phrase has 
not been worn out, intense and com- 
mercial, doting on the manicured mobs 
and the jean generation with equal. 
ZESE. 


He loves and he hurts because he 
tries to reach us. 
Eileen Shea 


If you’ve ever wondered how many 
thematic tangents one novel or one 
play can inspire, you should have 
seen Anti-Gone Sunday night. 


Directed by Robert Timbeck, Anti- 
Gone is a pot-pourri of interpretations 
based on Sophocles renowned Antigone 
and the no-less famed Antigone of 
playwright Jean Anouilh. — 

Presented at Loyola by Theatre 
One, last year’s winner of a Dominion 
Drama Award, Sunday’s production uti- 
lized mixed media-- recordings, co- 
lour slides, ballet, pantomine and bur- 
lesque, to. allow for a wide range 
of treatment and interpretation. 


There was, for instance, the ex- 
position of Antigone as classic me- 
lodrama and potential soap-opera: He- 
mon’s mother strikes her forehead 
in dismay and wonders how she can 
live down a_ suicide in the family 


with lines like - “‘will Ismene run 
away and find true happiness with 
a palace guard?-- are projected on 
the screen. There is even a_ skit 
where Antigone emerges as the pro- 
totype of Bill 63 protestors. 


Corny, yes, some of it was but 
even the corn was entertaining. The 
cast, composed mainly of McGill stu- 
dents and including Loyola Drama Di- 
rector Bruce Fortune, played their 
parts with obvious relish and con- 
tugious vitality. 


The most rewarding scenes, how- 
ever, were those in which the time- 
less quality of Antigone was exposed. 
Timbeck’s ‘actors, who spoke both 
French and English, faithfully record- 
ed the visions of Sophocles and Anouilh 
-- the plight of the individual soul 
struggling to retain its integrity in 
the face of mass compomise. 


theme could be 


Sometimes _ this 
clearly discerned as the individual 
versus the society. An assembly line 
chorus. mechanically shuffles forward 
to receive a symbolic university de- 
gree-- ua long staff. These staffs are 
joined together to form a roof--the 
establishment-- under which Antigone 


struggles. When she too receives a 
stick she breaks the roof and later 
the staff itself. Upon this climax, 


the other staff bearers pen her for- 
cefully and threateningly within their 
circle. 


One episode featured an “Isadora 
Duncan™ execution by one of the act- 
resses in which the dance movements 
revealed Antigone’s torments, decision 
and death. Another showed a solitary 
actress blending into, reacting against 
and sharing the themes and moods 


suggested by the projections on the 
screen. . 

The actors, clad simply in tights 
and jeans donned white serape like 
coverings during the more intense 
scenes such as the funeral lament 
of the chorus in front of Antigone’s 
pyre. The staging here was particu- 
larly effective--dim lights revealing 
darkened forms holding thin candel- 
abras of incense. 

Considering the obvious limitations 
of the stage, the lighting on the whole 
was well-done: not merely an acces- 
sory but another dimension. A vivid 
mauve enhanced the more stately, dra- 
matic moments, red made a situation 
more omnious. 

Timbeck carefully juxtaposed his 
widely disconnected scenes in order 
that the overall atmosphere and in- 
tention of his production was not mar- 
red by the irrelevancies of the farces. 
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ee The myriads of shimmering candles : : = 


ee Aglow within a chancel’s mystery; tare ts at 
Secrets of wood and stone, brass organ pipe, ses yee re ; 
Fluted marble reverie i think of Judi going away 
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Leading to sculpted intricacy 


She's dressed in nudity, 


7 Of figure and tableau in reverence. a . = 
3 the turquoise silk and lace ; << 
3 of David. + 
_ Blue-lit' chapel, luminous in worshipers’ eyes, - The wh | 3 = 
Sets forth the first line of the story: ‘ & whore , ; = 

; Soft illuminations dance the lengths loved the eg ae ar ene 
Of the lofty lighted arches overhead, black and white is ai aes OPE Ae as a flake in a snowis 
[a Firelight-like, flickering on the pillars, ee . PP Be PoIpe. And settling ‘aes 
And echoing every benediction said.. the honest need, who had come before 
and the She and He and he. | melted into them. 
: fresh smell of qo3 Thus we formed a bla 
= | Arwen Catholic They Il die by a roaring auto spread 16 wore 
= currency. but'll rap with God So was | one piece of 
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and He'll dance on fire with them 4 


and together rape the dark of stone delicately wovar shan 
in a lusty, insurgent, catharsis of flowers. 


Now again the snow'f 
Making me one piet 
And as the quilt grew 
| became suffocated 
| was BEATEN and ST 
by my own. = 


Gary Boire 


So | died a tortured fl 


In the door 

On the floor 

Grotesque, anemic looking creatures Magenta glass 

Chanting and beating Like brilliant stars 

Beating still more intensily Strewn across an asphalt sky. 

As my helpless heart keeps the rhythm Fevered faces glow : 

Of their pounding, pounding the life out Neon health in tormented shrieks. The rain has washed away = 

And over the heads Running rabid, The festive trees of yesterday 

Of students tense Deliriously wet from rain. When colours bedazzled under the sun 

With. the noise --Not rain. And paths were filled with a joyful hum 

All around From crimson blood And radiant faces beamed at one another 

And round are the walls With burning eyes Imploringly to be at once loved and -a lover. 
Of no escape Magenta glass 

From the monsters of the earth Like brilliant stars. Now a drizzle pervades the air 
Shaking minds . A sodden leaf falls here and there 

To pieces. F ; A murky sky lurks all around — : : 
Minds lie, shattered Guido Paul-Fendino And occasional footprints remain on the ground 
Scattered about 

Free to drift - Eyes are downcast with bodily pain 

Once more : As each one struggles to get out of the 


Out the door. Tain. 
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flake. . z For they, curiously, were offended and angry < 
= Surely they would be glad to see me alive after 


teh? be 


Reproaching themselves.......... yet | 
Now | know who my friends weren't. . 5 


John Schwarzkopf 


he day will come 
to track you down 
m you to your proper place. 


Darkness imprisons the mind 
Black nothingness envelops existence — 


empty: broken shell A phantasma plays on the wall . 


Brine, i “ enough egg spilled - one-eternal coffee-break A figment of the imagination = 
nd ee en yolk ruined trivialities-mistake. Vague it seems to be a 
aoe a empty: baby born look up-stay down, Clear it is not 

a cries unheard- we own this town. Dimmed by the absence of lucidit | 
; Cameron Ford still birth It undulates with fluid grace : =< 
mee empty: yellow field pity or scorn? for Then it starts to fade away slowly = 
ifs un-nurtured seed - all of them, | mourn. Meanwhile a heart palpitates in the we 
be yields nothing for myself and posterity, Gloom---The sound of Life = 
= empty: lonely woman these things, | dread. Then it ceases ; 

ae i breasts untouched - cause they all seem Silence is heard 

- . no response a little dead. Darkness is seen 

= Fase empty: cold city Death is born. | 3 
a smileless robots - . Sachla_ 

o~ concrete hell | John Reavis Maly Sects 


empty:bleak heart = 
love escaped - 
slow death : 


Patricia Ogura 


Sam Gesser Enterprises presents The Band in Concert at the Salle Wil- 
frid Pelletier on Sunday, November16 at 7:00 P.M. The Band have made two 
excellent albums on their own and serve as Bob Dylan’s back-up group 
for live shows. The blend of country and rock shown on their initial album, 
‘‘Music From The Big Pink’’, has been called the only example of totally ori- 
ginal North American music. Tickets are now on sale at the box office at 


$2.00, $2.50, $3.50, $4.50, $5.50. 


Some 8000 people arrived at the 
Forum on Tuesday night to see the 
legendary Janis Joplin, a Texas blues 
shouter known only to locals through 
recordings and rumours of her being a 
“Southern Comfort” head. By the end 
of the evening, everyone there had 
an insight into the complex machinery 
that goes to make up one of the most 
amazing personalities in contemporary 
music today. 

To begin with, there is her band- 
seven completely individual and ac- 
complished musicians. The two most 
outstanding members hail from To- 
ronto, the lead guitarist being a pro- 
duct of Ronnie Hawkins and the bass 
player coming from the Paupers. They 
were never overpowering and provided 
Janis with almost letter perfect or- 
chestration. 

Then there’s Janis- a_ pintsized, 
small - town girl, dressed like a 
hip cowboy, with long frizzy hair which 
occasionally hides her face comple- 
tely. It was incomprehensible how such 
a girl could be capable of the sounds 
she produced. 

Such was the setting. The show 
began with Janis bounding on stage 
singing her first number. Listening 
to her records gives only a minute 
indication of the power in her voice. 
She screams, yells, moans, carresses 
and kicks the hell out of songs and 
you find yourself getting hoarse just 
listening to her. Her first number 
was warmly applauded but drew only, 
“T can’t hear shit, man” from Janis. 

She then did a brilliant rendition 
of an old traditional, “Summertime’’. 
Her control was incredible as, at 


times, she rarely sang above a whis- 


per. Her voice was clear and smooth, 
two qualities of vocal stylings that 
I never thought she was capable of. 

Again the audience response was 
good and yet Janis seemed frustrated 


and unhappy with the way the show 
was going. Then, an anonymous girl 
from the crowd walked up to the 
stage and handed her a bottle of South- 
ern Comfort. After taking a drink 
she exclaimed, “In New York they 
sell this stuff at 100 proof.’ She 
offered some to the Forum guards 
but they abstained. 

After the next number, Janis asked 
the question of the night. “‘Why isn’t 
there anyone dancing?” “The cops 


won't let us’’,*was the response. She 


stomped her foot and repeated the 
question. Within seconds, the area 
in front of the stage was jammed 
with a sea of people dancing, singing, 
laughing, getting together and being 
happy. Janis was overjoyed and said, 
“I told you you could do it’’. 

The show continued but the atmo- 
sphere had become euphoric and al- 
most utopian. All Janis wanted was 
for the audience to love her and dig 
her music and she had finally got 
the reaction she was looking for. Peo- 
ple came up on stage and danced 
with her, gave her presents and kissed 
her. The band kept on playing, she 
kept on singing through all this and 
the beautiful vibrations never wavered. 

She left the stage after doing ‘‘Take 
A Little Piece Of My Heart” and 
the place went wild. They screamed 
for more and she came back to give 
them “Ball and Chain’’. 

Her performance was mentally and 
physically exhausting. She had drawn 
on basic emotions and squeezed them 
for all they were worth. She broke 
down the traditional performer-au- 
dience relationship and melted the 
two into one. She needed that rapport 
to make the show a success (and 
to make her happy), and Montrealers 
found out that they aren’t immune 
to the dynamic and compelling show- 
manship of Janis Joplin. A.M. 


DRAMA 


Instantheatre 

“Sammy”, a play by Ken Hughes, 
will be presented in No. | Place 
Ville Marie on Friday, Nov. 7. It 


stars Ken James and is directed by 
Howard Ryshpan. The following week, 
Nov. 11-14, Instantheatre will present 
“Play”, a production by Samuel Bec- 
kett which stars Denis Huot, Victoria 
Mitchell, and David Schurmann. Mon. 
te. Fri. 12:15 and 1:15pm: .$1.00 
for students. 


National Theatre School of Canada 

From Wednesday, November 1|2th 
to Saturday, November |5th, at 8:30 
p.m., the third year students of the 
English section of the National Thea- 
tre School will present “Another Part 
of the Forest’ by Lillian Hellman 
at the Monument National, 1182 St. 
Lawrence Blvd. 

The play is set in Alabama in the 
1880’s, at the end of the Reconstruct- 
ion period which followed the U.S. 
Civil War. It deals with a struggle 
for power among members of a south- 
ern merchant family who have grown 
rich through shady dealings in the 
past. Admission is free. There are 
no reserved seats. 


Sir George Williams Students’ Asso- 
ciation 

The Sir George Williams Univer- 
sity’s theatrical society, the Georgian 
Players, well-known among Canadian 
theatrical circles, announce the pre- 
sentation of Fredrick Knott’s suspense 
thriller, “‘Wait Until Dark’, Nov. 
11-16 at 8:30 p.m., and a matinée 
Nov. 15 at 2:30 p.m. in the Sir George 
Williams’ Theatre, located in the Hall 
Building at 1455 de Maisonneuve Blvd. 

This production will be directed 
by Gary Plaxton, whose achievements 
include leading and supporting roles 
with the Canadian Players, the Mont- 
real International Theatre (La Pou- 
driere), Instantheatre, and at the pre- 
sent is the executive producer of 
CBC’s Teleplay. 


Faut Jeter La Vieille 

Théatre Port-Royal, PdA 

Nov. 7 to Dec. 7, 8:15 p.m. 

This will be the Théatre du Nouveau 
Monde’s second major production of 
the year. Under a cover of gags and 
clowning, the play touches on the great 
social problems of to-day, the racial 
question, drugs, the assassination of 
JFK and King, etc. 


Rosencrantz et Guildenstern Sont Morts 
Theatre d’ Aujourd’ hui, 1297 Papineau 

until Nov. 23. No performance Mondays, 

8:30 p.m. each day except 7:30 Sunday. 


God Bless Us Everyone 

Revue Theatre, 1858 Maisonneuve 

Tues-Sat, 9:00 p.m. 

A circus comedy in the absurd, 
directed by Arleigh Peterson. This 
play is bound to elicit a strong react- 
ion, be it affirmative or negative. 


Le Roi Se Meurt 

Gesu Theatre, 1200 Bleury 

Until Dec. 10; 8:30 p.m. except Tues- 
day 

This play by Ionesco is a production 
of the Nouvelle Compagnie Théatrale. 


Loyola 

The Literary Society will hold try- 
outs for “The American Dream” to 
be performed in early December. Try- 
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outs will be held on Friday, November 
7 in Bryan Room 204 from 1:00 til 
3. All students and faculty interested 
in acting or production are invited. 


The Drama Association will 
present 3 one-act plays under the 
signature of “Take-3”: “Tiger”, 
“Slumber Room”, and = ‘Mirror 
Mirror” which will be held at the 
F. C. Smith Auditorium .commencing 


Nov. 19 to 23 at 8:30 p.m. 


Lysistrata 

Theatre du Nouveau Monde 

Theatre Maisonneuve, PdA until No- 
vember 9. 

Tickets; At 
office. 

In French, the story of how some 
women demonstrated to their men that 
they couldn’t have their cake and eat 
it too, i.e. make love and war at the 
same time. 


Place des Arts box 


The Prime of Miss Jean Brodie 
The Centaur Theatre Company 
453 St. Francois-Xavier Street, Old 
Mil. 
Tickets: $2 /each for students 
October 28 to November 9 


Les Cyniques 
From October 30, 8:30 p.m. 
Comedie Canadienne. 


“Little Malcolm and His Struggle 
Against the Eunuchs’’ 

Saidye Bronfman Centre, 

5170 Cote St Catherine Rd. 

8:30 P.M. until Nov. 8 

Tickets: $2.50/each for students with 
1.D. 

A good study of paranoic individuals 
and their inter-relationships. 


THE ROLE OF MCGILL IN CHANGING 
QUEBEC. 

At McGill University “Union Ball- 
room”, 3480 McTavish Street, a con- 
ference will be held to probe the 
role of McGill in a changing Quebec. 


POETRY 


Sir George Williams’ University 

Professor Milton Kessler will give 
both a Poetry Reading and a Lecture 
on Friday, Nov. 7 and Friday Nov. 
14 in the Hall Building. Mr. Kessler, 
of the Department of English at State 


University, Binghampton, will speak 
on “Being Slow (Subtitle: Against 
Pollution)’ at 2:15 p.m. in Room 


H-539-1 (the Zone). His special read- 
ing of poetry will occur at 9:00 p.m. 
in Room H-651. 


Poetry 4 Series 

Allen Ginsberg, Sir George Wil- 
liams University, Hall Bldg., Room 
H-110, Maisonneuve and Bishop Sts. 
9:00 p.m. 


FILM 


Montreal Museum Of Fine Arts 


Cinemuse I: Man in His 
50 Years of Cinema. 

Nov. 12: Man’s Subjective Truth: 
‘““Rashonom’’, Kurosawa, Japan, 1950. 
Subtitles. Short: “New Year’s Eve’, 
Animation, Poland 1965. Wednesday, 
8:00 p.m. 


Nov. 18: La Femme et L’amour: 
“La Vie d’O-Haru”’’, Mizoguchi, Ja- 
pon, 1952. Sous-titres. Court métra- 
ge: “Le regne des Nombres”, Po- 
logne, 1967. 


Roles: 
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MSO GRAND CONCERT 


SUPER BUI 
That’s the only way the second- 


half of Wednesday’s concert can be 
described. 


It consisted of Shostakovich’s po- 
werful Symphony No. 10 performed by 
the MSO under the Russian conduc- 
tor, Kyril Kondrashin. 


Never have I been 
affected by a live classical 
mance. 

The contributing factors to this 
can be classified as follows. Mr 
Kondrashin put ‘everything he could, 
and exacted everything possible, from 
the work of his compatriot. The 
orchestra played with more - spirit 
and co-ordination than they have in 
_any of the previous concerts. This 
powerful performance was kept un- 
der strict control by the conduc- 
tor, whose interpretation of the work 
was brilliant. 


SO. positively 
perfor- 


The first half began with a superb 
and unique rendition of Beethoven’s 


“Coriolaunus” overture. The old mas- 
ter would be thrilled with this  in- 
terpretation as a suitable birthday 


present, as the MSO begins the ce- 
lebration of the 200th anniversary 
of his birth. 


The only apparent detracting ele- 
ment in the concert was the perfor- 
mance of Movzart’s Concerto No. 4. 
with Calvin Sieb as guest violinist. Mr. 
Sieb, even though his technique .and 
tempo were excellent, was not able 
to come alive, which could possibly 


be explained by the fact that he was. 


executing his 
twenty-four 


third appearance in 
hours. In fact, during 
the last movement and a half, Mr. 
Sieb and the orchestra seemed to 
competing, instead of playing, toge- 
ther. 


The Shostakovich rendition was the 
performance of the season. D.M. 


C.C.A. GREAT ARTIST SERIES 

Witold Malcuzynski came to Place 
des Arts for the umpteenth — time 
last Thursday night. 


He has established quite a reputa- 
tion for himself as an_ interpretor 
and pianist par excellence. 


' Unfortunately, time has not rested 
well with him. 


He still is able to execute intri- 
cate scale patterns as he amply de- 
monstrated in_ his 
Liszt’s Petrarch sonatas. 


interpretation of 


He falters pathetically in pieces 


with involved underthemes as he 
pounds the piano mercilessly instead 
of coaxing and seducing it. 


Another aspect) of Malcuzinski’s 
style is that he tends to leave out 
whole segments and extemporize as 
he sees fit. At times, this became 
very disconcerting and very difficult 
to follow. 


The audience’s reaction seemed to 
be favorable. It was difficult to dis- 
cern whether their applause was mo- 
tivated by recognition of his abili- 
lies or by an empathetic reaction 
to his magnificent display of cou- 
rage in getting up there and playing. 


D.M. 


M.S.O. Gala Concert 
Salle Wilfrid Pelletier, P.d.A. 
Nov. 11, 8:30 P.M. 


The guest conductor for this concert 
will be Kyril Kondrashin. 


The concert will commence with 
Concerto for Orchestra by Bartok. 
It was written for the Koussevitzky 
Foundation, and consists of five move- 
ments alternating between sad and 
optimistic feelings. 


Next, Rhapsodie Espagnole by ka- 
vel will be featured. This was Ravel's 


first. successfull work for orchestra 
and is in four’ sections: ‘‘Prélude 
a la nuit’, “Malaguena’’, “Habanera”’, 


and ‘*Féria’’. 


The concert will conclude with Suite 
No. 3 by Tchaikovsky. 


Pro Musica Concert Series 
Theatre Port Royal, PdA 
Sunday, Nov. 9, 4:30 p.m. 
Tickets: $2/each 


The featured artists in this concert 
will be the Brussels Chamber Or- 
chestra. The program will consist 
of works by the following composers: 
Fux, Bach, Mendelssohn, Barber, 
Shostakovich. 


McGill 
Concerts 
Redpath Hall, McGill 
Friday, Nov. 7, 8:30 p.m. 
Admission Free 


Faculty Friday Series of 


The featured artists will be: Mario 
Duschenes, flute: Mildred Goodmian. 
violin: Kelsey Jones, harpsichord: 


Sydney Rosenberg, bassoon. They will 
perform chamber music by J.S. Bach. 


The MSO is 
It is presently 
raising campaign to 
proximately $350,000. 

If the orchestra folds, Place des 
Arts could quite possibly become 
insolvent and have to close down. 
This would have cataclysmic effects 
on our cultural life. With this in 
mind, Agapé is setting up an MSO 
Fund. Our own campaign will con- 
tinue for a month, at which time we 


financially destitute. 
conducting a_ fund- 
generate ap- 


will turn over all the contributions 
collected at Loyola to the MSO. All 
we ask you to donate is $I or $2 
each. 

Send in your contributions to Aga-. 
pé, MSO Fund, 6931 Sherbrooke St. 
W. or bring it over to the News 
Offices or hand it to either Angus 
MacKay, David Magil, or Mark Bed- 
narczyk when you set them on campus. 

The MSO deserves our support. 

CONTRIBUTE! O 
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Sam Gesser Enterprises presents Victor Borge in concert at the Salle Wil- 


frid Pelletier on Sunday, November 9 at 8:30 P.M. 


Since Borge made 


his concert debut in Copenhagen at the age of ten, he has gained recogintion 
throughout the world as a brilliant pianist and personality. The evening 
is headlined as ‘“‘An Evening of Music and Mirth”’ and will show Borge at 
his best, not only at the keyboard put in his capacity as a humourist. Tickets 


are now on sale at the box office. 


Les Cyniques 


Like to have a chuckle over typical 
funeral parlor scenes? Feel like lash- 
ing out at the English? If that’s not 
your’ taste, how about putting down 
Prime Minister Trudeau, or the Ca- 
tholic Church for that matter? You 
would? Got just the show for you: 
its at La Comedie Canadienne and 
it's put on by a group of French Ca- 
nadians called Les Cyniques. 


It could be described as a French 
Laugh-In. More appropriate would be 
the Epitome of Bad Taste. It was 
a disappointment due to the fact that 
Les Cyniques are usually polished 
comedians with clever lines which 
can provide for a delightful and en- 
tertaining evening. But tonight they 
bombed. They made complete asses 
of themselves with corny lines and 
cutting remarks that left a sour taste 
in my mouth. 


Cynical is most appropriate. To- 
night’s humor was the. type that is 
impossible to respond to without a- 
bandonment of barriers. If I laughed 


As. of last Wednesday night, there 
is now an Underground radio station 


in. Montreal. CKGM-FM (97.7) has 
instituted an underground program 
from 11 p.m.--3a.m. weekdays, and 


9 p.m.--7a.m. weekends. This policy 
is subject to revision depending on 
public reaction. To be more specific, 
positive response will result in 
CKGM-FM reverting to underground 
24+ hours a day: a negative response 
the opposite. 


We feel that this is one of the 
best things to happen to Montreal, 
from a cultural viewpoint, in recent 
years. On the whole, underground ra- 


by Eileen Shea 


at least once it was to stop from cry- 
ing. “They who laugh have not yet 
been told the terrible news’. Like 
jokes as poor as these do propogate 
racism, even unconsciencly. Like it 
takes a sick mind to respond to sick 
“humor”. The show was like a live 
Mad Magazine without the understand- 
ing that we are laughing at ourselves 


“and our problems or shortcomings. 


Possibly the fact that Les Cyniques 
followed the excellent group called 
La Nouvelle Frontiere emphasized the 
contrast in material quality. La Frori- 
tiere is a band with two lead singers, 
one male and one female. “Marie-Clai- 
re Seguin has a piano voice, and it 
is impossible to define the lithe pink 
tones that float over her audience 
throughout her. wordless songs. She 
is to melody like Janis Joplin is to 
raw soul. Though her movements are 
still amateurish, the potential in her 
voice lets you forget that she is not 
moving to the beat or for that fact 
moving at all. She comes on softly 
but powerfully, like a sudden void. 


dio stations have tended to be creative 
and innovative with this medium. For 
example, CKGM-FM this past week- 
end aired a segment called “Genesis 
Rock’. Quotes from the Old and New 
Testaments were combined with music 
(classical, folk, and rock): to produce 
a devastating effect. 


We believe anything creative in the’ 
arts should be encouraged. 


We believe CKGM-FM can _ inau- 
gurate a useful change in radio prog- 
ramming in Montreal. All we ask you 
to do is to listen to it, and write in 
your reaction to: Program Supervisor, 
CKGM-FM, 310 Greene, Westmount. 
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Humpty Dumpty died today. 

He was fried by student rebels. 

They were occupying every latrine 

on campus. 

It was a sight to see. 

The physics teachers, 

all walking around 

holding their two little spheres 

in the palms of their hands 

as if they were about to fall down. 

And the English teachers, 

sitting on their anthologies 

with their legs crossed. 

And the psychology profs, 

trying vainly to control 

their metabolisms. 

And when the riot squad tried to break 
into the cans, 

they failed, 

and the lawns grew shittier, 

and shittier, . f 
as the days passed 
and the campus reeked to high heaven. 

And a god-sent breeze 

carried the foul odors 

over land and sea 

and the air pollution experts 

sat on their laurels 

and the people of the world 

were all forced to smell the reeking shit 

of the riot squad and 

the National Guard 

and the Army, Navy and Air Force, 

and the Federal reserves and the local P.T.A. 
And the students sat in the urinals 

and ate their fried eggs. 


Phil Garceau 


